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The time is long since past when Western civilization 
can remain content in the smug belief that it possesses 
the only true culture. "World Drama" conceived solely 
as the drama of the Western hemisphere is an outdated 
notion that simply does not conform to reality. The 
drama, music, art, and Iiterature of non-Western peoples 
represent, not cultural aberrations, but the truly 
breathtaking range of human possibility. 

This thin pamphlet is for your reference. It includes 
a complete index to the contents of the two volumes of 
Concerned Theatre Japan, a journal of theatre and society 
published in Tokyo between 1969 and 1973 as part of 
Theatre Center 68, a functioning theatre. In addition 
to seven complete plays, the two volumes of Concerned 
Theatre Japan, nearly 1300 pages in all, contain inform¬ 
ative articles on Japanese literature and architecture, 
short stories, literary, social, and art criticism, and 
a great deal more. Nearly all the articles are transla¬ 
tions from the Japanese, and, as Library Journal 
indicated, "The photographs and examples of current 
Japanese thought give [Concerned Theatre Japan] value for 
almost anyone," The Long Beach Independent Press-Telegram 
concurred, "Concerned Theatre Japan is the sort of 
magazine sorely needed in this country for devotees of 
the new and experimental in theatre . . . Each number is a 
book in itself." 

If you are already interested in Japanese theatre and 
culture, you will surely wish to order copies of 
Concerned Theatre Japan immediately. Even if you 
haven't really given much thought as yet to the 
fascinating possibilities implicit in this area, however, 
perhaps these pages will spark your interest. In either 
case, please keep this pamphlet in your files. It is 
sure to come in handy. 
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no. 3. 

Conversation (Tsuno Kaitaro and 
Senda Akihiko), Vol. I, no. 4. 
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Ekin (Hirosue Tamotsu and Yada 
Kinichiro), Vol. I, no. 2. 
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Ryuko), Vol. II, nos. 1-2. 
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nos. 3-4. 
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no. 2. 

Criticism, Social 

Atoyama: Women and Labor in 
Japan (Morisaki Kazue), Vol. II, 
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ception of Difference (Fujimoto 
Kazuko), Vol. II, nos. 3-4. 

Final Statement (Akasegawa 
Genpei), Vol. I, no. 3. 
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Saito Ren), Vo I. I, no. 4. 

Discrimination and the Perception 
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Vol. II, nos. 3-4. 

-, Mishima Yukio: 

Death of a Modernist, Vol. I, 
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no. 3. 
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Vol. I, no. 4. 
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nos. 3-4. 
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(Tsuno Kaitaro), Vol. I, no. 2. 


Tsuge Yoshiharu, The Stopcock, 

Vol. II, nos. I-2. 
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An Invitation to Modern Japa¬ 
nese Theatre, Special Intro. 
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-, Poor European 

Theatre, Vol. II, nos. 3-4. 

-, Preface to The 

Elephant, Vol. I, no. 3. 

-, Shakespeare In 

Tokyo, Vol. I, no. I. 

-, The Trinity of 

Modern Theatre, Vol. I, no. 2. 

- and Senda Akihiko, 

Conversation, Vol. I, no. 4. 

Two Languages, Two Souls (Morisaki 
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BUNRAKU: The Art of the Japanese Puppet Theatre 

text by DONALD KEENE photographs by KANEKO HIROSHI intro¬ 
duction by TANIZAKI JUNICHIRO 



Unlike puppets and marionettes in other parts of 
the world, which have almost always been con¬ 
sidered unworthy of the "serious" theatregoer's 
attention, the puppet theatre in Japan has long 
been accepted not only as adult entertainment, 
but as a highly refined dramatic art. The 
eighteenth century, in fact, saw a period lasting 
over fifty years during which Bunraku's 
popularity easily exceeded that of Kabuki. Bun- 
raku remains also as the only theatre of dolls for 
which literary masterpieces have been especially 
composed. 


Deluxe Hardcover Edition (288 pages, 11 color plates, 350 gravure): $35.00 
Revised Paperbound Edition (88 pages, 22 black-and-white illustrations): $4.95 


NO: The Classical Theatre of Japan 

text by DONALD KEENE photographs by KANEKO HIROSHI intro¬ 
duction by ISHIKAWA JUN 



In keeping with the spirit of No drama itself, this 
book is designed to present not a superficial 
scanning of its subject but a penetrating, com¬ 
prehensive look into every important aspect of 
Japan's classical theatre. The text by Donald 
Keene offers the most enlightening account of 
No ever to appear, a fascinating analysis of its 
history, literary content, music and dance, as well 
as a valuable critique on the aesthetic ideals of 
No—in short, all the information and background 
necessary for our appreciation of this ancient, yet 
timeless, drama. 

Deluxe Hardcover Edition (320 pages, 25 color plates, 400 gravure): $35.00 
Revised Paperbound Edition (112 pages, 21 black-and-white illustrations): $4.95 

KABUKI 

text by MASAKATSU GUNJI photographs by CHIAKI YOSHIDA 
introduction by DONALD KEENE 

Kabuki has often been likened to the Shake¬ 
spearean theatre of the West, but such a com¬ 
parison cannot possibly express the full scope of 
this Japanese theatrical art. As Donald Keene 
points out, the literary beauty of Kabuki plays 
no more important a part in the performance 
than all the other elements that combine to make 
a spectacular production-"Kabuki as a theatre is 
above all theatrical." The costumes, the move¬ 
ments of the actors, the language, the sets, and 
the music of Kabuki are all "actors" in the 
creation of an atmosphere that envelops the 
spectator in lavish tradition. 

Deluxe Hardcover Edition (256 pages, 57 color plates, 407 gravure): $35.00 
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Also available at leading bookstores. 




Introduction to Traditional Japanese Music 


TV 


Noh and its Music 



Bunraku (Gidayu) 



TRADITIONAL MUSIC OF 
JAPAN 

A broad sampling of tradi¬ 
tional Japanese music ranging 
from fourth century Gagaku 
to twentieth century ditties. 
Record No. JL-203-205 


Gagaku (Court Music) — 


51 


Folk Music 





- Religious Music 
KANNON KEKA 
Buddhist observances dating 
from the eighth century from 
the Todai Temple, one of 
Japan's leading Buddhist in¬ 
stitutions. These services center 
around renditions of shomyo, 
Buddhist scriptures set to 
music. 

Record No. SJ 3031-3032. 


GAGAKU SERIES 
(INSTRUMENTAL) 


GAGAKU SERIES (VOCAL) 
Vocal counterparts to the pre- 


OKI NA-SENZ AI-SAM BASO 
The stately beauty of Noh 
derives largely from its ex¬ 
traordinary music. This 
record includes three pieces 
with particularly felicitous re¬ 
ligious significance. 

Record No. SJL-2033. 


MUSICAL INSTRUMENTS 
OF JAPAN - INSTRUMENT¬ 
AL ACCOMPANIMENTS OF 
NOH 

Noh music is rendered by 
Noh actors, a unisonous 
chorus, and by musical instru¬ 
ments. This record suggests 
the richness of the last element 
in Noh's music. 

Record No.SJL-2122-2113 

GIDAYU-BUSHI MELODIES 
Gidayu means the musical 
rendition of dramatic texts to 
accompany Bunraku puppet 
performances. These records 
expose in analytic fashion the 
unique character of this form 
of theatrical music. 

Record No. SJ-3016, 3017. 


FOLK SONGS OF JAPAN 
(PART I, PART II) 

Collection of important folk, 


Gagaku is the ancient music ceding, including the songs to 
played at the Imperial Court accompany Kagura and Kume 
for over 1600 years. This dances, 
album contains representative Record No. SJ-3003 
instrumental pieces to accom¬ 
pany Bugaku dance perform¬ 
ances, etc. 

Record No. SJ-3002 


NOH-FIVE SCHOOLS, FIVE 
PIECES (PART I, PART II) 
The five schools of Noh per¬ 
formance here present their 
own unique versions of five 
of Noh's most outstanding 
pi ays— Takasago, Yorimasa, 
Izutsu, A taka, and Funa- 
Benkei. These two records also 
include a comparison of the 
special characteristics of each 
school's performance. 

Record No. SJ-3005, 3006. 



YOSHITSUNE SENBON- 
ZAKURA (THREE VOL¬ 
UMES) 

An outstanding "period piece" 
from the Bunraku repertory 
relating tales of medieval 
chivalry and valor 
Record No. JL-44-45, 49-51, 
52-54. 


EDO KAGURA AND FESTI¬ 
VAL MUSIC 

Festival music and the music 


KOI NO TAYORI YAMATO 
ORAL NINOKUCHI NO DAN 
An outstanding "domestic 
piece" from the Bunraku re¬ 
pertory relating the tragedy 
of a man and a woman in love. 
Record No. JL-7. 


work, and festival songs sung of ritual Kagura dances hand 


in every part of Japan. 
Record No. JV-1175-1180. 


ed down from generation to 
generation of common people 
in Tokyo (Edo). 

Record No. SJ-3004. 











Kabuki 



GREAT PERFORMANCES 
BY KABUKI'S FINEST 
ACTORS 

Like Noh, Kabuki is a unique 
form of Japanese theatre 
centering on song and dance. 
This set of records contains 
many of Kabuki's most famous 
plays, including Kanadehon 
Chushingura, Yoshitsune Sen- 
bon-Zakura, Sukeroku, and 
Kanjincho. 

Record No. JV-1026-1035. 

OSATSUMA-BUSHI 
Osatsuma-Bushi is one genre 
of nagauta, originally a form 
of Kabuki accompaniment, 
performed by a chanter and 
shamisen. This collection in¬ 
cludes representative selections 
arranged in order to emphasize 
the unique qualities of each. 
Record No. SJ-3018-3019. 


KABUKI VOCAL ACCOM¬ 
PANIMENTS 

A collection of vocal accom¬ 
paniments analytically ar¬ 
ranged. 

Record No. SJL-2071-2075. 




KABUKI ACCOMPANIMENTS 
Collection of all accompani¬ 
ments of Kabuki. 

Record No. SJL-2010-2012. 






MUSIC FOR JAPANESE 
DANCE: TRADITION AND 
COMPOSITION 
Japanese dance, nihon buyo, 
is the dance element of 
Kabuki. This collection in¬ 
dicates the interrelationships 
and modes of composition of 
this genre viewed from a 
musical perspective. 

Record No. SJ-3013-3015. 


Koto, Shakuhachi, and Biwa 

THE KOTO OF KINICHI 
NAKANOJIMA 
Japan's leading Koto virtuoso, 
honorary professor at Tokyo 
National University of Music, 
member of the Japan Academy 
of Arts, and a "living cultural 
treasure," plays. 

Record No. SJL-2060. 




KOTO-EXQUISITE MELODY 
Two original compositions 
and three arrangements for 
Koto by world-famous Koto 
artist Michio Miyagi. 

Record No. SJL-2055. 



THE SPIRIT OF SHAKU¬ 
HACHI 

The Shakuhachi is a clarinet¬ 
like instrument made of 
bamboo. This collection con¬ 
tains traditional music for 
Shakuhachi. 

Record No. SJL-2061, 2062. 



COLLECTION OF ORIGINAL 
SHAKUHACHI MELODIES 
FROM THETOZAN SCHOOL 
Representative works from 
one of the newer schools of 
Shakuhachi irtistry. 

Record N' SJL-2101. 


m. , 



SATSUMA BIWA 
The Biwa is a string instru¬ 
ment played in both China 
and Japan. There are two 
kinds of Biwa, one for instru¬ 
mental music and the other 
played to accompany the re¬ 
citation of a story. This 
record is of the latter type. 
Record No. SJL-2099. 


VICTOR MUSICAL INDUSTRIES, INC. 

VICTOR STUDIO, 21-1, 2-CHOME JINGUMAE, SHIBUYA-KU, TOKYO 150, JAPAN 












TWO NEW BOOKS ON NOH 

Chifumi Shimazaki, The Noh Volume 1: God Noh 

Many translations of Noh plays into Western languages already exist. The 
translations in this new, projected five-volume series are unique, however, in 
the detailed introductions and annotation that accompany each. The presen¬ 
tation of the transliterated Japanese text on opposite pages will also aid the 
reader. The provision of such material makes these books very convenient 
for the student of Japanese who is trying to read the original texts for him¬ 
self, but it will also give the general reader with no Japanese the opportunity 
to arrive at an understanding of the texts and their background which would 
otherwise remain quite beyond his reach. 





“We sweep the needles that fall without end.” 
Kakedomo ochiba no tsukisenu wa 
Takasago, line 185 


Contents: Takasago , Oimatsu (The Ancient Pine), Yoro (Nourish¬ 
ing of the Aged), Kamo, Ema (The Votive Tablets), Seiobo (Hsi- 
Wang-Mu). 

Forthcoming: Volume 11: Battle Noh , Volume Ill: Woman Noh. 
Volume IV: Mad Noh and others, Volume V: Demon Noh. 

Volume I: God Noh , including a general introduction, is just off the press 
and sells for ¥3,000. 



FROM HINOKI BOOK STORE 

Tomoyuki Yamanobe, Collection of Noh Costume Designs , II 

Japan is a country well known for its rich design tradition. Unique patterns 
appear particularly in interior and textile design. The representation of nat¬ 
ural flora in traditional design is especially attractive, and the best examples 
of these floral designs can be seen in Noh costumes. 

It is said that our everyday clothing ornaments find their highest and most 
refined expression in Noh costumes. The designs of these costumes moreover, 
are a highly refined expression of the quintessential beauty of nature in 
Japan. Nature thus presented is not what we perceive with our eyes, but na¬ 
ture seen through our mind as it responds spontaneously to the delicate 
changes in the seasons. 

It is a great pleasure to see the second volume of Noh Costume Designs 
published. I am sure that the reader, turning the pages of beautiful color 
plates, will be strongly attracted to this world of classical beauty. Tomoyuki 
Yamanobe’s introductory explanations are certainly those of an expert. They 
carefully touch on such topics as the historical tradition involved, the various 
forms of clothing ornaments^ the characteristic designs of each period, and so 
forth. His excellent explanations greatly augment the reader’s ability to 
appreciate the beauty reflected in the fine color plates. 

Jo Okada, Director 

National Museum of Modern Art, Tokyo 


\ 

J 

Limited Edition: 1000 copies 

Illustrated with fifty color and monochrome plates of costumes in the Tokyo 
National Museum and other collections. 

Bound in dark purple tsumugi cloth cover, 12 x 16-inch format. 

Explanations and descriptions in both Japanese and English 
Price: ¥30,000 net Postage: actual cost. 

A set of first and second volumes with case: ¥50,000 net 







Also available from Hinoki 


A Guide to No 
P.G. O’Neill, 1953_ 

Outlines of 240 No currently in the repertories of the five No schools. 
¥600 


A Guide to Kyogen 
Don Kenny, 1968 

Outlines of 250 Kyogen in the repertories of the Izumi and Okura Schools 
of Kyogen. 

¥1,000 


Zeami and His Theories on Noh 

Toyoichiro Nogami, 1955; revised edition, 1972. 

Translated by R. Matsumoto 

¥1,800 


All of these books available directly from 

Hinoki Book Store, 2-1, Kanda Ogawamachi, Chiyoda-ku, Tokyo, 
Japan 

(Payment by bank mail transfer (M/T) direct to the publisher preferred.) 


Noh has been favorably compared with 
classic Greek drama, but the remarkable 
difference is not only that Noh has 
continued as living theater as well as being 
preserved as literary masterpieces, but 
also is thoroughly enjoyed by ordinary 
people of the present day as an aesthetic 
pastime. Ordinary people take up Noh 
with the same enthusiasm that they play 
golf, or go to the racetrack or baseball 
stadium. Unlike Kabuki or any other form 
of classical theater, anyone who is in¬ 
terested can become an active participant 
in amateur performances of Noh as well 
as being a critical spectator of professional 
performances. A Spectator’s Handbook 
of Noh by Mr. and Mrs. Murakami Upton, 
with its full, illustrated summaries of fifty 
plays and concise summaries of an addi¬ 
tional thirty-eight, is intended to aid the 
English reader in his enjoyment of Noh 
as a performance event. 

¥1,500 plus postage from 

Wanya Shoten, 3-9 Jimbocho, Kanda, Chiyoda-ku, Tokyo, Japan 

(Payment by bank mail transfer (M/T) direct to the publisher preferred.) 


A Spectator’s Handbook of Noh 
Mr. and Mrs. Murakami Upton 













